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òNukko ƍ The Emperor Pe nguin ó an original creation ƍ 1996 ƍ by French sculptor 

Jean -Marie Pigeon  
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òNukko ƍ The Emperor Pe nguin ó 110 cm, in fro nt of the sculptor Jean -Marie Pigeon  

 

 

1. Fine art bronze ƍ 110 cm high ƍ lost wax process ƍ uniform dark brown patina 

Limited edition of 16 pieces,  signed and numbered AA 1/16 to AA 16/16  
 

2. Fine art bronze ƍ 33 cm high ƍ lost wax process ƍ uniform dark brown patina 

Limited edition of 32  pieces, signed and numbered AB 1/32 to AB  32/32  
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1. The French sculptor Jean -Marie Pigeon and the Editor SOL3  
 

  

Photo © 2006 SOL3 

Jean -Marie Pigeon visiting the Susse Foundry in Paris  

 

¶ òDu noir au blanc, en passant par lõenvie, le galet prend sa source l¨ o½ naissent les pliséó 

¶ The sculptor Jean -Marie Pigeon adores words, pop music, the blues, jazz and javaé 

¶ Born in 1951 in Fécamp, a small French holiday resort on the English Channel, he has loving 

memories of the pebbles on the beach, perfectly rounded by the incessant work of the sea.  

¶ He graduated from the Ecole des Arts Appliqués in Paris in 1974 and from the Ecole des Beaux -

Arts in 1976, before becoming an assistant to Gaston Watkin  (Rome Prize for Sculpture), with 

whom he worked until 1986.  

¶ By 1977 he was already starting to build his reputation as a precursor in the sculpture of cartoon 

characters ð the 9th Art form.  In 1995, the editor Christian Desbois published a richly illustrated 

book of his work under the title òPigeon ð sculptures de bande dessin®eó (Pigeon and his 

Cartoon Characters Sculptures).  

¶ His creations in resin, plaster and bronze and details of his recent exhibition entitled òMati¯res 

Grisesó (Grey Matters) held at lõEspace Commines in Paris in December, 2006, can be s een on 

the Editor SOL3 web site  www.sol3art.com . 

¶ This father of two boys is a committed worker.  He lives in Paris between the Cirque dõHiver and 

the Bastille.  

¶ As often happens, his early days as  an artist were financially difficult, but his belief in his art kept 

him going and he eventually achieved recognition and broke into the market.  As he often said 

when life was tough, òIt was my own decision to try to live from my artó. 

¶ He clearly prefers  life-size objects that typify his work.  

¶ He never works with stone saying he prefers to add things rather than to remove them:  

modelling allows him to have a quicker idea of the final result of the work in hand.  

¶ He loves full round shapes that turn in the  light, smooth taut curves and ideal contours without 

flabbiness.  These personal preferences can make things  particularly difficult for the bronze 

engraver at the foundry as the slightest defect in the chiselling is visible and has to be 

immediately corre cted!  
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¶ òWhen I work with plasteró says Jean-Marie Pigeon, òI think intensely of the role of colour in 

achieving high precision.  Colour is so heavily influenced by volume that white plaster is enough 

in itselfó. 

¶ òBronze is something else because it imposes its own colour; itõs almost eternal!ó 

¶ Over the years, Jean -Marie Pigeon has become recognized as a major sculptor and his work is 

much sought -after achieving success at auction in Paris and  other major European cities.  

¶ The man impresses by his human quali ties and his sense of humour that never fails.  

¶ His collectors are loyal admirers of his work , many becoming his friends.  

 

¶ SOL3 Å Editeur dõîuvres dõArt, was founded in the eighties by the  famed  French designer , Guy 

Boucher.  When Boucher  died in 1992, Henri Brenot who was already working with him decided 

to carry on alone.  Henri Brenot is passionately interested in design, volumes and sculpture.  

¶ The relationship between Jean -Marie Pigeon and his editor is based on mutual respect, perfect  

confidence  and many years of friendship.  

¶ Since 1994, Henri Brenot has actively participated in the fight against forgeries in the fine art 

world with the aim of protecting the artist, his works and the collector.  His protocol called òThe 

Protection of Wo rks of Artó embeds  a SOL3 RFID microchip which cannot be forged  into each 

original authentic piece of art.  The chip contains a unique code number composed of 16 

alphanumeric characters readable with a specific microchip scanner.  Each unique code is 

registered  in the official SOL3 Objets dõArt Database, regularly updated by SOL3 , and can be used 

to authenticate a work of art with certainty.  
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2. The sculptorõs choice of subject in 1996:  an original, unique sculpture in white resin 
 

¶ In 1995, Jean -Marie Pigeon was commissioned by an editor to create  a penguin from a 

somewhat tortured drawing by a famous comic book artist.  

¶ Jean -Marie Pigeon produced the sculpture prototype but the editor and the artist never 

reached agreement on terms an d conditions and distribution.  

¶ Jean -Marie Pigeon left it at thaté  He didnõt deliver the sculpture and the work was never put on 

the market, which was frustrating for all concerned.  

¶ But Jean -Marie Pigeon, with a characteristically positive reaction, and to overcome his 

frustration, decided to turn the problem into an opportunity by creating a healthy and beautifu l 

òEmperor Penguinó for his own pleasure.  

¶ In 1996 he created  the original and unique òlife-sizeó sculpture, 110 cm high in white resin.  

 

 

Photo © 2006 Marion de Lasteyrie  

 

 

¶ This work is typical of Jean -Marie Pigeonõs style and way of working:  his Emperor Penguinõs body 

shape is soft and round and the lines are smooth and taut.  This is in marked contrast to the 

animalõs chiselled eyes and beak and the highly sculpted feet.  The tummy pocket used by the 

male Emperor Penguin to cover the egg which r ests on his feet while brooding is clearly  

rendered.   
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¶ The perfectly pure shape of Jean -Marie Pigeonõs Emperor Penguin invites the collector to 

mentally imagine it in a polychrome version!  

¶ Many connoisseurs find the sculpture strikingly true to life, very b eautifu l and emotionally 

stimulating.  

 

¶ The Emperor Penguin has developed almost mythical status, universally recognised and loved for 

its ability to survive and  for its fascinating lifestyleé 

¶ Who doesnõt remember the well-deserved worldwide success of Fren ch director Luc Jacquet õs 

film òLa Marche de lõEmpereuró (òMarch of the Penguinsó) which won the Oscar for the best 

documentary in Hollywood in 2005 ? 

  

¶ It wasnõt until 2006 that the SOL3 Editor managed to convince Jean-Marie Pigeon and the 

collector who had owned the sculpture since 1996, to allow this unique work to be reproduced 

in a numbere d edition limited to 16 copies.  

¶ They quickly agreed that fine art bronze would be the best choice of material and chose t o 

name  it òNukko ƍ The Emperor Penguinó. 

¶ Given the warm welcome the sculpture has received, Jean -Marie Pigeon and his editor have 

decided  to create a collection of animal bronzes!  
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3. The choice of foundry and the exceptional, fine art quality of the  bronze used  

 

¶ Jean -Marie Pigeon and Henri Brenot  used all their accumulated experience when visiting 

foundries and studying technical and financial aspects before they settled on the Susse Foundry 

in Paris. 

¶ The Susse Foundry (www.susse.fr ) is one of the oldest in France , casting fine -art bronzes since 

1847, and has  worked with all the best -known sculptors in France and the world.  

¶ The foundryõs equipment and working methods are among Franceõs most modern and their 

team of highly qualified artisan artists know all the professionõs peculiar secrets and have  the 

utmost respect for the sculptors and their creations.  

¶ The Susse Foundry produces to the highest quality standards:  nothing leaves the foundry which is 

not perfect and every  product  must be th oroughly worthy of the artist.  

¶ In addition the team knows h ow to maintain excellent relationships with all people involved:  

artists, editors, suppliers and collectorsé  The atmosphere in each of the workshops is almost 

magical and makes  the visitor feel that the god Vulcan is never far away!  

¶ Susse Foundry was therefore a logical choice for Jean -Marie Pigeon and SOL3 Editor.  The 

production quality would guarantee client collectors that they would receive unique and 

perfect p ieces from all points of view.  

¶ The technique unanimously chosen by the  foundry, Jean -Marie Pigeon and his SOL3 Editor for 

òNukko ƍ The Emperor Penguinó is the lost wax method, rather than sand casting, for the 

remarkable precision and  finesse that can be achieved with this process.  

¶ To merit the òfine-art bronzeó appellation the bronze must contain at least 65% copper.  The 

Susse Foundry uses 85% copper !  The other metals used are principally zinc and tin a s well as 

traces of other metals selected  by the foundry as part  of their proprietary secrets.  

¶ The thickness of bronze is defined by the thickness of the wax at the beginning of the process ð 

6.5 millimetres in th e case of òNukko ƍ The Emperor Penguinó making  the final work ð 110 cm ð 

weigh  more than 80 kilosé 
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4. Stages in the manufacture of the bronze by Susse Foundry artisan artists  

 

¶ Casting an art bronze requires meticulous care and perfect mastery on the part of the artisan 

artists concerned at each step of the process, if the final work is to be a success.  

¶ At the foundry each step is agreed with the sculptor and the editor and contr olled by them.  

¶ The foundry starts with the original work: òNukko ƍ The Emperor Penguinó, sculpted in white resin 

by the sculptor Jean -Ma rie Pigeon (see photo  on page 5) . 

 

¶ As few collectors are familiar with the fine art bronze -casting process the following descripti on of 

each step may  be helpful : 

o Man ufacture of an elastomeric mould   

o Casting of a wax  model (one per copy of the artwork)   

o Pouring of the molten br onze using the lost wax method   

o Filing and polishing   

o Patina   

 

¶ In the mould -making worksh op an elastomeric mould is prepared around the original sculpture. 

This is then tightly enclosed in a protective plaster jacket -mould made of several pieces so that 

the mould ca n be put back together easily.  
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o The supple elastomeric mould exactly follows the contours of the original sculpture.  

o The artisans carefully dismantle the mould exposing the intact original white resin 

sculpture which is, fortunately, intact and unaffected by the process.  

 

 
Photo © 2006  SOL3 

 

o The next step consists of reconstituting the jacket mould piece by piece, each in its 

exact place as indicated by previously prepared markers, and then fitting the 

elastomeric mould firmly in place inside the jacket so that there is no risk of movem ent.  
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¶ The second big step in ma king a bronze concerns the wax used in the lost wax method.   

o The molten wax is swished around inside the elastomeric mould until it reaches the 

required thickness of the final bronze, i. e.  6.5 millimetres.  

 

 
Photo © 2006 SOL3 

 

o This wax copy of òNukko ƍ The Emperor Penguinó is then filled with a core of heat -

resistant plaster wh ich will later be removed, after casting, to leave a hollow  bronze.  

o The wax model is carefully checked by the scu lptor to ensure tha t it is a perfect 

reproduction of the original and that there are no defects in the wax.  
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